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I FINALLY PIP IT! 


THE COVER'S PONE FOR THE 
VOLUME/ FINALLY. HAVINC- JUST 
RELOCATEP OUR WORKPLACE-ANP 
MY CHIEF ASSISTANT HAVINO 
JUST OONE ON VACATION-THERE 
WERE SO MANY LITTLE THINOS 
THAT NEEPEP TAKINO CARE OF, 
ANP I PIPN'T WANT TO BOTHER 
ANYONE, SO.... POINO THE 
COLORING WAS FUN, ACTUALLY; I 
THINK THAT, IN THE FUTURE, X'P 
LIKE TO PO AS MUCH OF IT AS X 
CAN. ‘COURSE, IT'S WHAT I 
SHOULP HAVE BEEN POINO ALL 
ALONO... POES THAT MAKE ME A 
BAP PERSON...? 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publica¬ 
tion of Yahiko no Sakabato 
("Yahiko's Reversed-Edge Sword") 
in Weekly Shonen Jump. His most 
current work, Busd Ren kin 
("Armored Alchemist"), began publi¬ 
cation in June 2003, also in Jump. 
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Act 48 

Resurrection 
of the Wolf 
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"THEY FELL IN THEIR 
FIGHT AGAINST 
MODERN WEAPONS AND 
THE TIDES OF TIME-BUT 
THEY WERE AND ALWAYS 
WILL BE THE LARGEST 
AND STRONGEST GROUP 
OF SWORDSMEN KNOWN 
TO JAPANESE HISTORY." 


“THEY CALLED THEM THE 
WOLVES OF MIBU* THEY 
SHOOK KYOTO WITH AWE 
WITH THEIR WELL-TRAINED 
SWORDS. THEIR STRIPED 
-BLUE JACKETS. THEIR 
OF FEAR OF DEATH... 

TIJCID DCn a/MIklCD 


‘WHEN FOUNDED. THEY WERE BASED AT MIBU VILLAGE 



Si 

a 


WJIWTA^KORA/6WTE/5HIMADA FRDVT mvi, HARADA/KDND5/0K1T k 

























A t r S 



COMPARED TO THE 
EX-REVOLUTIONARIES 
HOLDING GOVERNMENT 
POSTS RIGHT NOW. 
TIME SEEMS TO 
HAVE BROUGHT THEM 
EVEN CLOSER. 
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THOSE 




DAYS 


HAVENT 


VISITED 


...IN A 
VERY 
LONG 
TIME. 


WHY 

NOW...? 


THOSE 
DREAMS 
OUGHT TO 
HAVE BEEN 
LONG PAST. 
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« READ J. 
THIS« 
WAY V 
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HEARD 
THERE'S A 
HIMURA 
BATTOSAI AT 
THIS DOJO...? 


KENSHINS 


NOT HOME 


AT THE 


MOMENT... 


OH. SO 
YOU’RE WITH 
THE POLICE... 
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The Secret Life of Characters (20) 

—Akamatsu Arundo— 

*This character's here only to get beat up. 

(Just thought I'd get that out of the way.)* 


As a character created to aid in story development during the “Salto 
Hajime" arc. not much personality found its way in here. (11c did get 
arrogance—my favorite “villain" trait—though.) One thing 1 was 
particular about with Akamatsu was the chain-scythe, but despite all 
the effort I put into draw ing it. I never could catch the look of real 
chains. That makes me a little sad. 


In terms of design, many of you have probably already guessed— 
he's the superhuman soldier from a —certain American comic" (the 
“Akamatsu Arundo'* name is similar to his). I tell myself sometimes 
that I should stop fooling around, but being stuck in a hectic 
situation as I am and never being allowed to have any fun...well, 
Watsuki ends up having to make his own fun. you know ? “ RuroKon " 
has been a series for a year now. I am going to try and be better... 
but, if I happen to slip now and sigain, tell yourself “Watsuki must be 
really tired and busy," w ill you? Thanks. 


On an unrelated note, the toy-line I touched upon in Volume 2 (the 
palm-sized figures) finally numbers over 80—only four more to 
complete the collection! ...Wait, what am I doing?! I turned 25 this 
year. Time to grow up...right?? 








Act 51—Confrontation 
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Act 51 

Confrontation 
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I'M MORE 
POWERFUL/ 


I 

MAY BE 
SLOWER 
THAN 
YOU... 
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Long •yme no see. Wat.s>ki here. This 5£nd chapter was really tpo-gh. 

I had -to go tP Aomori for -the J.SA.T., bo-t. ■the schedule never seemed 
■to get, straightened oo-t, and so I had -to bring the work, with me. Since 
I was enable to spend as mo-ch tj^e on polish as I woo-ld have liked, 
there’s maybe tpo »no-ch of my raw knowledge of and passion for the 
Shinsengimi in it, which maybe makes it. harder to onderst<*nd—it. 
seems I jo-st, can't, write good manga withoo-t, that, extra tjwe. I’ve 
been hoping that, a bet.ter~planned schedule woo-ld avoid this kind of thing, 
bo-t, then I ended o-p having t.0 do a roo-gh draft, do-ring a trip tp wy home 
town anyway. The 52.nd chapter was written in spring, this comment, 
was written in mid'-so-mmer, and the volo-me comes oo-t. tin <Japan] in 
falL.no wonder manga artjstS lose \fac^f, of their seasons- 






































































































































































































































































































I WILL 
DENY 

EVERYTHING 
THAT YOU 
ARE. 
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Act 54 

The One Who Stops the Two 
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V WAY V 



Abou-t "tlie replies to ycu-r fan !ettefs...recent!y they’ve staged slacking u-p 
again. Sorry abcu-t that between ge-yjng -the beginning of -the volu-me colored, 
researching the Kyoto episode C-^his is a book requiring a lot of research -to 
begin with. bi>-^ "these days. I’m abcu-t "to lose i-tP and. on top of that moving 
ou-r s-tydio.... Anyway, let's ju-st say, when I’m lo-cky. I get a half “day's worth 
of res-t.~bu.-t, if I u-se that half—day to reply to lett er -S. I might do myself harm. 
Wa-tsu-ki wou-ld like a LITTLE -time -to himself ...fu-ly. I’m very sorry, bu--t please 
be patient 


As mentioned, we moved recen-tJy. The research materials -tha-t piled U-p, the 
fan letters that piled u-p. and the staff we had to hire to keep u-p with all the 
work made the old studio too small, so we bit the bu-llet and took the leap. Lu-r 
new workplace is big and has a nice view. but its also 2.0 years old. I gu-ess 
maybe we shou-ld ready some emergency su-pplies, in case of an earthquake... 


STifj 
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Act 55 
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/ I WONT 
WASTE 
TIME WITH 
DISCRETION. 


ru 

TELL YOU 
STRAIGHT 
OUT. 


THAT'S 

STRAIGHT 

OUT?/ 


SHISHIO 

MAKOTO. 


WHO 

THE HELL'S 
, SHISHIO 
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...MAKING THE 
DARK STREETS 
OF KVOTO HIS 
BASE. PLOTTING 
TO TRIGGER 
A WAR OF 
VENGEANCE 
SPLITTING THIS 
COUNTRV IN 
TWO—SPLIT WITH 
THE SECRETS 
OF HIS 

ASSASSINATIONS . 


...SHISHIO 
MAKOTO 
SURVIVED . 



BUT EVEN 


WITH HIS 


BODY 


ENGULFED 

'V 

IN FLAMES... 

i ^ 

\—t— r 3 :—tsrr— 


AND NOW. 
HE'S GATHERED 
MANV BATTLE- 
MONGERS WHO 
CRAVE BLOOD 
AND FLESH. 
AND WEAPON- 
MERCHANTS 
WHO HATE THE 
PEACEFUL TIMES. 

CREATING A 
LARGE ARMY OF 
SOLDIERS ... 



■Jliitlilfel7 
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The Secret Life of Characters (21) 

—Saito Hajime (Fujita Goro)— 


Model, sell model.... Salto's a real, historical figure. That being said— 
unlike Sagara Sozo or Yamagata Aritomo—he'll have a lot to do with 
the storyline, so I’ve altered him to suit my own needs. I've altered 
him so much, in fact, that I’ve received letters of complaint from 
Shinscngumi fans. (I’ve had complaints before, sure, but never this 
many!) As the story's gone on, though, the popularity of the character 
has also increased, so I'm happy. Saito's a character who's currently 
active, and I don't want to give too much away, but in the distant future, 
what I’d like is for him to become a “dirty” hero, sticking always with 
his “Swift Death to Evil" philosophy, never ever becoming a "nice guy" 
or becoming palsy-w r alsy with Kenshin and the gang. 

I\o model in terms of design. Originally he appeared as an antagonist, 
so I made his face “villain-ish," but there were complaints. Shinscngumi 
fans, it seems, persist in thinking of Sailo as very liandsome...despite the 
fact that not a single photo of him exists. (There are portraits, but if you 
think that's liandsome...well, your mileage may vary, okay?) Speaking of 
complaints, there was one to the effect of, "Why is Saitd selling *lshida 
powdered medicine' made by the Ilijikata family?" Fine, fine*—that was 
Just me, fooling around. I'll take the heat for some stuff (like Akamatsu), 
but w hen people start complaining about stuff like ffiat...coine on. now. 
Even a manga artist is human. Can't you Shinsengumi fans read this 
manga with a more open mind...? Ao...V 


Gatotsu ("Fang Thrust") isn't a real move. Saitd Hajime's favorite move 
historically was the “left single-handed thrust," so I gave it the name 
“ gatotsu ” to better fit in w ith the w hole action-manga thing. It is true, 
though, that flic Shinsengumi used the lliratsuki ("Parallel Thrust"). 
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-KIOIZAKA- 
THE FIRST CHARACTER 
FROM EACH OF THE 
THREE FAMILIES WHO 
LIVED HERE BEFORE 
THE REVOLUTION ~ 
KISHU, BISHO. AND IN¬ 
FORMS THE NAME OF 
THIS SLOPE.* 


ALL POWERFUL 
LORDS. THEIR 
MANSIONS 
RANKED SIDE' 
BY'SIDE. THE 
AREA, PAST AND 
PRESENT. IS A 
PRIME LOCATION 
IN TOKYO. 
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TNE MAN AT 



...IS CLAIMED 


TNE TOP OF 



BY A GROUP 


TNE MEIJI NEAP ; 



Of SEVEN 


ASSASSINATED 



ASSASSINS 


IN BROAD 



COMPRISED 

r- ‘ 

DAYUGNT. TNIS 

- 


MAINLY OF 

\ fjw j 

INCIDENT WNICN 



ISMAWA 


WILL REMAIN 



PREFECTURE 


IN JAPANESE 



SAMURAI 


NISTORY 



UNNAPPY 

WITN MEIJI. 


FOREVER... 




J 

, pr 


^ 
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The Secret Life of Characters (22) 

—Oku l»o Tosliimichi— 


Another historical personage—one of the three greatest revolutionaries. 
As with other real-life characters. I drew him to suit my own needs. 


Okubo is well-known as a good friend of Saigd iakainnri. hut possibly 
because of the bias Japanese people have toward Saigd. Okubo is thought 
to be a sly. cunning man...and Watsuki finds himself disappointed by this. 
It is true that, during the Bakumatsu. Okubo had been the strategist but. 
after the revolution, he was very ethical, never enriching himself 
personally through politics (Saigd was sent off to his death because of 
it). Okubo is a great example of what a politician should be. if you ask 
Watsuki. 


After his assassination at Kioizaka, Okubo's estate was audited and 
everyone was curious to know just lion rich the richest man in Japan 
had lieen. As it turned out. he had only 500 yen in cash [in current terms, 
about S200.000] and, on top of that, was 6.000 yen in debt [about 
$2.4 million] because of loans taken out to cover government shortfalls. 
During a time when many poiiticians conspired with the wealthy to 
enrich their own personal fortunes. Okubo w as probably the most honest 
of them all...and still he was dubbed "Saigo's murderer*' and was hated 
by the people of his home prefecture, who refused to allow his remains to 
be interred there. It wasn't until the Ileisei period that Okubo was even 
acknowledged by his people...that's right, the man who gave up everything 
in order to help Japan flourish wasn't allowed to go home for over 100 
years. Okubo Tosliimichi is definitely someone who deserves to be shown 
a little more lov e, if you ask me. 


For a design, I'd originally wanted to look over his portrait photos, but 
was unable to find them. I drew him instead from the photo of a statue... 
but it turned out to be not similar at all. I notice when I look back non 
that he resembles President Lincoln (another man I like). That must have 
found its way in there, somehow... 







Act 57 


Meijl 11, 
May 14111- 
Afternoon 
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NOW. T 
LAST OF 
THREE GREATEST 
\ REVOLUTIONARIES 
IS GONE. 


THE 
GOVERNMENT 
IS IN THE 
HANDS OF 
DRONES: 



Let/s end -^his on a lighter note—and 
■^alk. abco-t, games/ Wat-SlMO finally get, 
his -PlayStation. He also got. a <Sega 
Satp-rn. (V—san and friends, -thank, you- 
for -tha-ti -Please come and hang ou-t. 
again.) <Sadly, -thou-gh, I haven’t. been 
able -to p-se either system—-they’ve 
turned in-to -the assistpf't.-s’ gaming 
machines/ I haven’t, go-t, -the -time.... 

(Dear, oh dear. So mu-ch for -the 
"lighter note”/) I’m definitely going to 
play "Vampire" and "V.F 2.," thou-gh// 

I’m also goihg tp master "(Shin) 
Samo-rai Spirit^." even if I’m nowhere 
near there yet: (Snly tp th e extent, it. 
won’t, affect, "^ 0 -roK.en," naturally.) 

See you- next, volu-me/ 
























































































THE KID 


OKAY 


...SOUNDS 
LIKE TROUBLE 
SO I'll WALK 
YOU GUYS 
OUT. 


AND THE 


VIXEN. 


ALONE 


CAREFUL. 


IN THE 


DARK... 
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"TIME 

HAS BEGUN 
TO FLOW, 
ONCE 
MORE..." 
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"...IS NO 
LONGER 

permitted; 


STANDING 

STILL... 
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205 To l>e continued in Volume 8: On the East Sea Road 










GLOSSARY of the RESTORATION 


A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and 
within the story itself, all names are Japanese style — i.e., last or “family" name first, with 
personal or "given" name following. This is both because Kenshin is a "period" story, as 
well as to decrease confusion—if we were to take the example of Kenshin sa ka bato 
and "reverse" the format of the historically established assassin-name "Hitokiri Battosai," 
for example, it would make little sense to then call him “Battosai Himura. " 


Hirazuki 

Said to be the original move upon 
which Saito's Gatotsu is based, used 
mainly for thrusts, stabbing, and 
slashing downward. 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used 
more for defense than offense. An 
"ancient style that pits one against 
many," it requires exceptional speed 
and agility to master. 

hitokiri 

An assassin. Famous swordsmen of 
the period were sometimes thus 
known to adopt "professional" 
names— Kawakami Gensai, for exam¬ 
ple, was also known as "Hitokiri 
Gensai." 

Ishin Shishi 

Loyalist or pro-imperialist patriots 
who fought to restore the Emperor to 
his ancient seat of power 

Kamiya Kasshin-ryu 

Sword-arts or kenjutsu school estab¬ 
lished by Kaoru's father, who rejected 
the ethics of Satsujin-ken for 
Katsujin-ken 

katana 

Traditional Japanese longsword 
(curved, single-edge, worn cutting- 
edge up) of the samurai. Used prima¬ 
rily for slashing; can be wielded 
either one- or two-handed. 


Bakumatsu 

Final, chaotic days of theTokugawa 
regime 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child — 

"Little Hanako or Kentaro"), or with 
those who are grown, to indicate 
affection ("My dear...") 

dojo 

Martial arts training hall 

-dono 

Honorific. Even more respectful than 
-san ; the effect in modern-day 
Japanese conversation would be 
along the lines of "Milord So-and-So." 
As used by Kenshin, it indicates both 
respect and humility. 

Edo 

Capital city of the Tokugawa Bakufu; 
renamed Tokyo ("Eastern Capital") 
after the Meiji Restoration 

Gatotsu 

The signature attack of Saito Hajime, 
series creator Watsuki reportedly 
based his (fictional) version on an 
actual, historical, horizontal (or "flat") 
sword-technique. 

Himura Battdsai 

Swordsman of legendary skills and 
former assassin ( hitokiri) of the Ishin 
Shishi 


Katsujin-ken 

"Swords that give life"; the sword- 
arts style developed over ten years 
by Kaoru's father and founding princi¬ 
ple of Kamiya Kasshin-ryu. 


Himura Kenshin 

Kenshin's "real" name, revealed to 
Kaoru only at her urging 




Satsujin-ken 

"Swords that give death"; a style of 
swordsmanship rejected by Kaoru's 
father 

Shinsengumi 

"True to the old ways and risking 
their lives to preserve the old shogu- 
nate system," the popular view of the 
Shinsengumi ("newly elected group") 
was that of swordsmen as charismatic 
as they were skilled. Of note:Thanks 
to the popularity of the NHK drama of 
the same name, several historical 
sites in Japan are reportedly enjoying 
record attendance levels of late. 

shogun 

Feudal military ruler of Japan 

shdgunate 

See Tokugawa Bakufu 
soba 

Noodles made usually of buckwheat, 
approximately as thick as spaghetti, 
served hot and/or cold. If there's a sig- 
nifier, it's that their economy (simplici¬ 
ty) makes them a humble dish, eaten 
by humble folk (in the story, Saito 
makes a point of mentioning that he's 
fond of them). 

"Swift death to evil” (Aku • Soku • Zan) 
Claimed within the story by Saito to 
be a code of justice common not just 
to Shinsengumi, but also to hitokiri 

Tokugawa Bakufu 

Military feudal government which 
dominated Japan from 1603 to 1867 

Tokyo 

The renaming of "Edo" to "Tokyo" is 
a marker of the start of the Meiji 
Restoration 


Kawakami Gensai 

Real-life, historical inspiration for the 
character of Himura Kenshin 

kenjutsu 

The art of fencing; sword arts; kendo 

-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another 
usage—the one you're more likely to 
find in Rurouni Kenshin —is the "supe- 
rior-to-inferior" form, intended as a 
way to emphasize a difference in sta¬ 
tus or rank, as well as to indicate 
familiarity or affection. 

loyalists 

Those who supported the return of 
the Emperor to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the collapse 
of the Tokugawa Bakufu and the 
restoration of imperial rule. So called 
after Emperor Meiji, whose chosen 
name was written with the characters 
for "culture and enlightenment." 

patriots 

Another term for Ishin Shishi... and 
when used by Sano, not a flattering 
one 

rurouni 

Wanderer, vagabond 

sakabato 

Reversed-edge sword (the dull edge 
on the side the sharp should be, and 
vice versa); carried by Kenshin as a 
symbol of his resolution never to kill 
again 

-san 

Honorific. Carries the meaning of 
"Mr.," "Ms.," "Miss," etc., but used 
more extensively in Japanese than its 
English equivalent (note that even an 
enemy may be addressed as "-san"). 



